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PREFACE

among the very best of this culminating period, and cannot be said to

have been sufficiently studied by our students, 01‘ to have had full justice (lone it

by English critics. Some pages are devoted to ancient Roman and Greek

remnants, mostly from the museums in Rome, and one or two illustrate

Renaissance work of the Early period or fifteenth century. The arrangement is,

as nearly as possible, that of the order in whiCh the several places were visited.

All the sketches, in pencil, water-colour, 01' ink, were made and finished

on the spot, with just three exceptions; these are, the interior of San Salvatore

at Florence, the Doorway at Ferrara (which, outlined on the spot, was shaded

afterwards), and the capital from Torcelloithe last named being the only instance

where I have made use of a photograph. That is the only excuse, in view of

the short time at disposal, which can be ohtered for the haste the sketches

generally evince, while on the other hanrl it may he a guarantee of their general

accuracy The original drawings are nearly all much larger than the reproductions,

which are reduced in the photographic processes

\Vith reference to the measured work, in which is expected to lie what value

this book may possess, it must he said that without the help and eo-operation of

my travelling companion, MR. D. B‘ BURNIE, of Edinburgh, it could not

have been so extensive, So far as regards the l’alazzi Massimi and Albergati,

the Church of San Salvatore, and the pulpit at Genoa, measurements were jointly

taken by us, and it is necessary that I should acknowledge the assistance of his

measurements in completing my drawings, The general lines and salient features

of each work measured were plotted by myself before leaving the place, and I am

responsible solely for the other smaller measured suhjeets. I regret that they are

not more complete, but believe that so far as they extend the drawings and

measurements are reliable and accurate. My thanks are also clue to my friend,

MR. F. M. MILLER, who prepared {or the lithographer three of the drawings

of San Salvatore.

The plate which faces the title-page illust'ates one of the last works of the

master in whose memory the Studentship was founded, and was one of the

drawings by which the prize was gained in the first competition for it‘

W. J. A.

POLLOKSHIELDS, CL/ISl70W

AIJIIL‘II, MDCCCXC.
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Plate 1.

CflMPflN/Ll- IN - GENOA-

THESE sketches shnw two cxzmiphss Of A type common in the district.

3 squarc tower suriiiountml by :m octagonal drum and (:upola, with

detached pinnaclcs filling up the (:m‘ncl‘s. The first is from 21 small Church

adjoining the puhlic garden kmmn as Aajzm 50/0, an elevated plateau cummamling

a view of the Gulf and the City so well named [42 Szrfiurfln. The design of this

tower was probably suggested hy tl‘ll: ()tlim‘, which is that Hf the Cathcdml (511/1

Lnl'ezzza). This huihhngr embodies most phases of Italian al‘ChitL‘L‘tLll'C, hut the

mmflmzi/(z evidently belongs to the chziissancc epoch. It is built in layers of

grey marble and white.
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Plates II, III.

MARBLE-PULHT-IN~THE'CHURCH-OF

SANT’ flNNUNZIflT/i/

GENOA~

THE interior of this church is well known as one of the richest and best of

the late Renaissance. Thc pulpit, in Inarhlc and costly stones of various

colours, is placed near one of the 11mm: piers shmvn on Drawing No. I. These

2m; simple. Corinthian pillars of white marble inlaid with rm], which, without

intervention of :my cntahlaturc, rcccivc the picr arches; an arrangement not so

common as might be expected, although the simplest, and in this instance at

least having a grand effect.
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Plate IV.

CORNER . PILLAR ' OF ~ CLOISTER

SAN ° MJTTEO

GENOA'

SAUV [11/177750 ([278) is :1 small Gothic church, crcctcd h)‘ the Dwrfn

family, chiefly interesting on account of the Cloisters attached, The ruugh

sepia sketch may serve to illustrate thc detail of one of the, groups of pillars. at

the angles united in one capital.

MOSAIC ~IN-CAWPO‘Se/{1VTO-PISA-

Unfortunmtely the colour of this fragment, which, as in several ol‘hcr cnsvs,

was the principal abject in sketching it, is lost in tho reproductinn. The hand

which forms the main lines of the pattern is of a light bluish grey colour, the

interstices being filled in with gohly red, green, purple, black, etc‘ This Camifio

Sam‘a, besides being the hurin] place of the great, is a vcritahlc museum of

Etruscan, Roman, and Medizcvul remnants of all kinds  
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Plate V.

JOTTINGS -IN - GENOA - AND - PISA‘

THIS knocker (which measures 7‘2HX4%") is from a (1001* in thu hcfm'c-

mentioned Cloister of 51m [Wczf/Uu in Genoa.

The pilastcr, with halustcr attached, is one amcng the fragments in the

Camfio 5/171/0 of Pisa, uh'cady referral to. The doorway, with the hclfry over

it, is from a house not far from the Cathedral, and is more rcmm‘kahlc :15

a colour effect than for anything that appears on the sketch: thc stom- dressings

of a light grey colour, the wall surface yellow rough cast, the (1001‘ green, hrick (\f

a rich brown showing through the broken plaster, and ths beams carrying the

green hells painted :1 bright red. The house on the Arno, :15 seen from

the opposite hank, seemed well proportioned Lmd to have a good gcncrnl affect

icloscr inspection showed it to be of Very poor detail.
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Plates VI, VII, VIII, IX, X, XI.

THE ' CORTILE ' €55 ‘ OF ' THE

TAILAIZZO ' MASSIMI - A/LLE‘ COLONNE

ROME-

THE stranger, in rounding the hentl 0f the street on which this building is

Situated, will hardly be attracted by it, unless he should in passing

peep into the 501417;? rtn(l another court beyond it; these, on close inspection,

he will find to be remarkable for exquisite proportions and refined technique.

It is the outer court which is here fully illustrated, the plan indicating also the

connection with the street loggia. Three sides of the cortile are carried up to

the main cornice, the side to the right on plan being only one story and 2m

:tttie in heightfik' The stair to the right gives access to the first floor loggia, 011

which is the principal entrance to the house. The work is chiefly of stoneft

but it must he confessed that much in the second and third floor stories is

finished in stucco; and on the ground floor the Ornament surrounding the sculpture

of ancient mythological subjects is of this perishable material, as well as the

remarkably fine ceilings of the loggie, which do not appear on these drawings, The

* Although not drawn, the clmmctcx or the wall to the left un plan will be understood when it b said that it i: tht:

same as the wall facing the entrance, on its two “We. stories, except that there are no pilasters; and on the ground story

the .same as undemcnth the laggia at feet at‘ ~Lair.

'rThe :uchi‘u‘ave over the columns is jointed after the manner of A ”flat melt"; but has nut been drawn in the :tlJiCHCC

of the exact particulars,

                    

 



          

Plates VI, VII, VIII, IX, X, XI.—ca;zizhuzd.

building is said to have been begun in 1526, but we learn from VASAR]

that the architect was engaged on it up to the time of his death ten years later.

Notwithstanding the high rank of the genius of BALDASSARE PERUZZ/

(not limited to architecture, though in it he excelled), this comparatively small

fla/azw is to be regarded as his most important work, and the part now delineated

as the kernel of it. His reputation is as great for work unexccuted, as, for

example, his plan for St. Peter's, much the finest that was produced, and his

designs for the front of S(lfl Peimmb at Bologna. Vasari writes of him as

“never having had an equal in architecture," and it is to he believed that the

comparative insignificance of his work, in extent, was due largely to what another

iauthority calls ‘ the extreme delicacy and true modesty of this most excellent master,H
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Plate XII.

CHURCHES - IN - ROME -_

THESE examples are typical of the lzttc Renaissance church in Rome. The

sketch at the top is of the East end at“ Sam; 11741717 Jl/aqg‘z'onr, :1 Roman

basilica, Cased all round (1743) by FUGfl, in th(' style 01’ the late Renaissance.

The huilding is placed with rising ground in front, and has :1 great fliftht wt steps

leading up to it, the whole having a very grand uppcnmncc; hut thc detail>

though good for the time, has much in it that is ohjcctionnhh‘.

Tho fagadc below, to the left, is that of the C/zz'ym A’mmz or 5.5. Jlamfl a

Gregorio z): VzI/fllrd/(l, completed in 1605; (me of the hcttcr Class of examples of

a yet more characteristic type of Roman Church fagndc.

Thc cupolu is from the church of 547% 14720912; dz/fl? Va/A’, completed hy

CJRLO tliAD/f/flVO, nutorious as the architect who lengthened the Eastern

arm of St, Peter's. Its {120m is it very good example 0f seventeenth century work,

and the cupoln is the finest in Rome,

The jottings at the foot of the page illustmtc half of the lower part of tho

fitgtmlu at 507m; .Mam’a 73'0715/63/7/2'7za, :1 small church near St. Peter's.
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Plates XIII, XIV.

ANTIQUE - FRAGMENTS - FROM-ROME-

‘ I ‘HESE sketches, nearly all of ancient Roman and Greek work, are from

the Roman Museums, the Laterzm, the Vatican, and the Crlmfi/h’og/zb.

Scales 01' measurements are given in most instances, and, so far as their

 

architectural value is concerned, the sketches will probably explain themselves

The honeysuckle ornaments, parts of a defaced capital in a corner of the first

plate, and, indeed, the subjects generally, indicate a freedom of drawing for

which the ancients are not often credited, and which is certainly absent from

modern interpretations of this kind of ornament,

*[ regret Hunt 1 have no inrommmn regarding the history or previous position of these examples, no“ laid in
-‘ scientific grams,” The numbm affixed, however, refer to the official catalogue. \V. j. A.
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Plate XV.

MARBLE - BASINS-

(a) In the Vatican Museum, Rome.

(5) In Siena Cathedral.
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Plate XVI.

HOUSES-IN-SIENA-

HE charming city of Sicna, in Tuscany, claims to he the birthplace of

BALDASSARE P/iRUZZ/ (1481-1336), already referred to as

perhaps the most gifted architect of the Central era of the Renaissance, and it

contains some beautiful examples of his early work. Amongr these are the

two houses in the \Vuy called after him, now shown by pen and ink sketches.

The detail, of the first particularly, is most interesting and refined. In both

cases the walling is of brick, with dressings of stone or of tcrm-eotta. The

treatment of an acute angle by truncating, as illustrated here in its simplest

form, seems to have been the almost invariable method of the Italian architects.

These houses may be regarded as among the very first works of the Central

period. The house filling up the left background of the Cam Pa/Zz‘m' is the

same house of which the ground-flour story is shown in the first sketch; and the

projecting porch roof and low tower on the right hand side of the Cam Pal/mi

are the same as those which appear in the “Corner in Siena” 011 a page

following.
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Plate XVII.

MOULDED - BRICKWORK ‘ IN - SIENA‘

I “E archway is :1 fine piece of moulded brickwork, in connection with an

ecclesiastical building not far from 51mm 41/177721 2727/ Carmina, now used

as a barmck. PENUZZ/ was again, in all probability, architect here. The

archway is 13 feet Io inches wide.

The doorway in the Via AMI; {I’d [Vimva is also of moulded brick, with

wood cantilevers supporting a tiled pent-roof. The door opening is 6 feet

9 inches wide, and 11 feet high.

 

 



        

                

 

 

     

      



 

 

 

 

        

 



 

 

  

  

     

 

  



Plate XVIII.

A - CORNER ~ IN . SIENA-

WITH the exception of the last, all the subjects from Siena are Within a

stone’s-throw of one another; the low building on the left of this

“Corner in Siena" beingr the Cam PnZ/z'ml The brick tower is of the church of

5mm Maria (216/ CaJ/mztza by BALDASSARE PERUZZI, mind is that

which throws the shadow on the wail of the Cam Pallz'nf in the sketch of that

house. Under the porch roof there is a fresco painting. The stall by the door

is one of those which are set out On saints’ days {or the sale of relics, pictures

of the Virgin, beads, and candles.

PULPIT- OUTSIDE ‘ PRATO ' CATHEDRAL -

The pulpit at an outside corner of the cathedral of Prato is a singular and

picturesque feature. It is from this that the Girdle of the Virgin, preserved

within the building, is periodically shown to the people. The sculptures are of

playing and dancing Children, and are remarkably fine. DOIVA TELLO was

the sculptor, but seems here to have worked in conjunction with xW/CI’IELOZZO,

the architect of the great Pa/zzmo Rzl‘mrdz' in Florence. The date is 1434..   



       

 

 

 

 

 



 

 



 

        
 

 

 

   



Plates XIX, XX, XXI, XXII, XXIII.

THE- CHURCH ~ OF

SAN' SALVflTOR - DEL * MONTE

FLORENCE ~

THESE four pages of measurement drawings and two perspective sketches

illustrate a building remarkable for its simplicity of pinn, iconstruction

and detail. Only under Florentine influence could such a building hzwc hum

cructed zit this period (1504). The exterior is, at least, uniquc and full of

character, and the interior. without a fraction of ornament or culuur Llccm‘ation,

and in tho severest Italian moreover, has :1 very good effect. This wuuhl scam

to depend upon its carefully studied proportions, and the somewhat liberal

scale on which it is designcd Its architect was SIJWOA/Yi CROXVflCA

(generally called 1/ CROZVA C/I), who may be regarded as the last of the Early

Florentine school. Other works of his are the Sacristy of 5(Z7'ZZU 575/7171}, and the

completion with its great cornice of thc Pzz/zzsw Sfl'ozszi zV/CA/flil, AJ'GE/J)

much admired this church, and was accustomed to call it his “/Iy/Az rizY/iz/w/Az"

(fair countryinmidcn). [0451413] gives it the name of 5117; [71727155350 11/3/11

()A‘yz’V-z/zuzzrz. It stands close by, and Contrasts sharply with the finer and more

famous 5a}; iVi/zz'a/u (1/ 111707112, sharing with it the imxgnificent outlook upon

Flurcnce and the valley of the Arno The stone work in tho dressings of

windows and (1001‘s, piiastcrs, corniccs, &c,, is of a light brown colour, the

general wall surface being rough Cast outside and plastered within. The roof is

covered with red tiles,  
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Cross Section.
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Plate XXIV.

GROUND ~FLOOR ~WINDOWS - OF

FLORENTINE ‘PflLCflZZl-

I ‘I'IIZSIT. are full measurements, details, and sketches of two good (:xzunplcs

0f the bill'l'cil street windows of Florencc. Thu Pzz/(zssa lfzkmra’z' from

which the first window is taken, is not thu cpaclHnnking RiCCIll‘Ili Palace by

Michchuxo, but :1 building of smallur scale and 0f later (1211c, at a curncr

of the P217527; 5.5. zlmzmzszlzm. Thc ()thL-r window is from :1 house in the

Via def 5372/2.
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Plates XXV, XXVI.

FLORENCE:

WOOD ' SETTEE ' IN - MUSEO ' NdZIONflLE'

LJVA/TOjO ' IN ‘ THE - ?ALc/{ZZO -VECCHIO '
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FLORENCE:

Details.

 

 

 

 

 

   
 

 
  

LaM/g'a in the
PalazzoDecdzz‘a

 

 
 

 

 

  
 

 

  Plan at A.

             
Section.

i 2 {'5ng 1: ii 323”“

 

A 5,, p l-<L

 

 
  



 

  

 
     

   

    
 
  

 



 

‘mopq43mm,ajunbsmp,uodn135S}0.1}(13.1031103

[Buoficxaq01.11Lpgqmu;Kum1211152.ngM145!1g1110([12Klwinnoadupun‘21qup

‘(HOLIA‘s!11'naguaAJmu‘oumngy»punls!mpLUUJ}s!aldumxap151“aLLL

411211u;[115031345

150mmpfiuotuus>1u1u11‘ufigsnpsgq}0song]upu<>pamdulm,my:uoossum

mq‘paqsgugunpauguww1}LIJIDPS(Opmia1V'0/_z//_zz/§(mugy»meLD112315

sngsanaunJfl01($1751'1)‘0917['q)OYOA‘VQIWW0139(7757X(luoggppum?s;

.19quQLLL'SOLIEJLIQJOIJLIJQPOLU9L1}}()lIOuL‘JIlUPU.IL’IHOEIJUL‘OkllELIEZXI

LPJULlDszvg31H}0113'.”KDOUOJOLEILUOJ}THE3801”J0PUODDSPUB15.11:}31.1I

‘IYINFdM/VO‘dO'SEIdJLL

'IIAXX919M



                  

    
 
 
 

 



  
 
 

 

3 a
(E
xh
/m
é/
f
3
/
1
4

,,
CV

/a
/I

W
,

7-
.

\
 

 

  

'
m
i
?

C
m
;

2/
22
14

,4
”

'
~

w
!

\E
’W

I/
m
V
a
m
/
m

7
%

 

 



     

    

 

        

 

            

 



Plate XXVIII.

EARLY- RENAISSANCE -WINDOWS-

HE window from the. Cloister of San Lorenzo at Florence is pxiobably by

FILIPPO BRUNELLESCIII (b 1379, d. 1446), the founder of

the Italian Revival in architecture

The adjoining subject is from the remarkable building {Lt Pistoia, so far

erected by VE/VTURA VITO/VI, and completed with its dome by GIORGIO

I/ASARI (b. 1512, d. 1574). i The body of the church is octagonal in plan,

three orders and an attic in height, and crowned by the dome. It is entered

by means of a great Oblong vestibule, treated with one order and arches, and

having a dome in the centre suspended on the arches. The Chancel is a square

arched recess of one order and cylindrically vaulted The window sketched

is that of the second story of the octagonrthe triformm level, if it can be so

called, It may be interesting as a simple example of an inner and outer plane

of tracery. Like Vitoni’s part of the work throughout, it is quite Early in

character, though 50 late (for Tuscany) as 1509.                         



      

      

             
  

 
                 

 

 

 



                         

 



    

 

                          

                

 

 

  
    

     



   

  

  

Plates XXIX, XXX, XXXI.

THE ‘ TAILAZZO - flLBERGA/TI

BOLOGNA-

THE Pa/azzo A/ézrgatz' in the V2}; Saragozza—BALDHSSARE

PERUZZI’S chief work in Bolognawis represented by three pages of

measurement drawings of the fagade. As existing, it is ineompietc, the doorway

to the left being evidently designed as the middle of the front”é Close to the angle

on the extreme right there is an inscription just below the base moulding thus?

  
 ANNIBAI ': A A] B:RGATI, and, round the corncrgl54o. This would

be four years after the death of the reputed architect; and as there is a slight

change in the character of the details at the point shown by dotted Tine on the

elevation, the suggestion is hzizarded that Baidassare was responsible only for

the execution of the middle part, the part to the right being carried out after his

death in accordance, so far, with his general scheme. The doorway to the right

looks quite modern, and it is a comparatively poor piece of work. As a whole

the palace, even in an incomplete form, has a most noble appearance, and it is

certainly the finest of its class in Bologna. The general wailing is of brick,

all moulded work being in stone. The detail of the Chief cornice is perhaps

worthy of special attention.

* It ought to be noted that the Latin motto on window frieze is not quite correct. Some word, which I cannot now

ascertain, should take the place of Um‘lalmt, w. J. A.

 

      
 



  

   

 

     

  

          
         

      

               

 

  
 

     

   

 

 



I’
LA

1.
5
XX
IX
.

 
             

  
 

  
 

 

 

 

   
  
 
       

  

 
 

 
 

 

     
 
                        

   

     

 
        

 

 
 

 

   
 
  

S
c
h
i
o
n

of
‘

F
r
o
n
t

E
l
e
v
a
h
o
n
.

B
O
L
O
G
N
A

F
r
o
n
t

wa
ll
.

.
‘fi
wl
’z
z/
zl
zw

m
4
,

1
u

m
A

19
3A

fi
j
g
-

“7
.1

4
7
“

3f.
.79

mo
kv
l

xI
/M
yd
/z
}.

“
A

‘
[I
t/
It
im
ys
-a
/z
»

P
e
r
l
/
m
A
r
—

Ch
it
CC
H/
WO
.

N
?
L

 
 
 

     

 

   

  
 
 
 

 



  

       

 

  

 

                           

 

      
    

 

     



 

      

 

l'I..-1 TE XML

 

 

‘The P(I/ g o

BOLOGNA:, ,,- ‘M‘                     

.Al/mgzz/zl-

  

b’WflSJ‘W

Pfluzzz’Ar-

Haw Plan of

I us! I"! Wu )daw

N92.

ch itect 1540                
. v‘fi

4?    

 

 

 
 

 
 

 

 

 
 

EVE - NoBIs VM
TATEM- Facrr w

    
 

 

 
 
   

 

 

 
 

 
    

 
 

 

 

 

     
 

  

          
      

    
  

 

  
             

 
    

  
               

 
     

 
        

  
                       

 
 

 

  
  

 
       

 

 

  
  

Part Elevation of Facade

 

 

 

 

 

 



        

                         

   

 

 

                                
           

       

  

 



   

11,171; A'A'XL
 

 |
_

BOLOGNA:

   Cl lief Comicc‘

The Palazw
(Albe/grllzl'.

Ba/dflsswr)
v” l’er/zzwiAF

 

 ‘ //,,\ chitect [5+0

N93.

     

  

    

  

Capital»
of'mtlcr.

{ ‘

3 " \y\ \L i"

W 1 W, l . ‘ \ /

a r e
3 In K,“ _

/

___— t

I / /

¥AC¥JKAMT Firsbmoor Windows. ‘ / ‘/

C 1 lief Architrave. 6‘

P Mm ‘ : , , ,
‘ 9 14 > w ‘A r '

Lower Corn icc‘

 

 

   

Frieze and

Arc} 1i 1 rave.

     
B339 Moulding:

 

  

  
  
    

   

   

  

 

          



 

  

    

            

                    

 

   

 

                       

 



Plate XXXII.

CORTILE ' OF - PALA/ZZO ‘ FAI/fl

BOLOGNA-

THIS is one of the Early Renaissance brick [fia/Lzzzz' for which Bologna is

above every other city remarkable. The first floor of these is nearly

always carried over the footway on pillars and arehes—a continuous loggia being

formed, and it is from this loggia that the sketch is made, looking through the

doorway which gives access directly to the court. The detail, like nearly all that

of the period in Bologna, is poor, having to recommend it neither the severity and

purity of the Florentine work, nor the delicacy and freedom of that of the North

LOWER 'WINDOWS ' OF ' ?flLAZZO ' CORNflRO

VENICE-

The sketch illustrates a good example of super-imposed windows in one

apparent storyl This-—to give it its full nameiPa/azzzo szrgz'o Comm'a, 0r Comer

dcl/tz Ca’ Gwma’e, is a work of f/[COPO SA/VSOV/NO (b. 14.77, cl. 1570).

It is a most dignified building in a noble situation V/IS/IR/ speaks of it as

“surpassing all the Others in majesty, grandeur, and convenience; nay," he goes

on to say, “it is reported to be, perhaps, the most splendid residence in Italy;"

while, from another point of view, Mr. RUSKIN’S dictum is: “One of the

worst and coldest buildings of the Central Renaissance.”     



 

  

 

     

               

                   

 

 

    

                    

 

            



 

 

 

        

                 

 

 

 



 

             

 

  

         

            

  

                

 

                   



 

 

Plate XXXIII.

PORTAL~ OF ~ THE 'LIBRERIA' ' VECCHIA

VENICE-

HE famous building (begun in 1536) to Which this portal belongs, is the

chief work of fflCOPO SANSOVIZVO, zmd one of the most splendid

successes of the Whole Italian Revival. Its lower arcade, or loggia, particularly

seems the perfection of proportion and technique, This doorway is immediately

opposite an outer hay 0f the arcade, and the dctails in some respects correspond.
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Plates XXXIV, XXXV.

MARBLE ~ CHIMNEY- PIECE - IN ' THE

DINING ' ROOM - OF'THE ' DUCAL - PALACE

VENICE-

F several fine chimney pieces in this great building this is probably the

best It belongs to the end of the fifteenth century, and was the

work of P{ETRO LOA’W/J’ARDO, of that Lombardi family of artists who so

enriched Venice in the time at its Early Renaissance. This extended from ahout

1480 to 1525, and thus overlapped by about fifteen years the beginnings of the

Central period in Rome.
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Marble Chimneypicce
in the Dining Room
of the Ducal Palace;
PielmLHIIl/7rll7/a Archf.
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Plate XXXVI.     
THE-CdMWflAULE-OF~ST~MARK

VENICE- 
I ‘HIS view embraces four of the most notable buildings of Venice. Half

the front of the Church of St‘ Mark is visible On the left; on the right

the corner of the Lz'éremlz Vew/zz'tz; and between this and the (zlm/nmi/e a hit

of the Ducal Palace, whose magnificent arches run down towards the sen, opposite

the side towards the Church a beautiful entrance loggia by SAIVSOVINO.

The total height is 322 feet,

' those of the [15737sz Vecc/zzlz, The campanile is entirely detached, having on

          



 

 

    

 

       

    

        
             

   

  
  

  

                

           

 

 

  

 

    



 
 
   
 
   
  

 
                    
 
          

 

 

  

 

 

 
 

THE CAMI’ANILE OF ST. MARK VLNICE.

 



  

    

      
 

  

 

     

    

                                   

          

        

 

                     



 

 
Plate XXXVII.

PORTAL‘ OF ~THE' TflLA/ZZO 'PROSPERI' (SflCRflTI)

FERRARA-

A WORK of ZL/[LDASSARE PERUZZ/ (b. 1481, d. 1536). This is

the most splendid portal of the Central Renaissance. It differs a little in

character from the rest of Baldassare's work, the Greek influence' not manifesting

itself so strongly, but the whole workmanship is superb, and the sculpture

(lclightful‘ Tho archway will be about 9 feet wide and 18 feet high.
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PORTAL OF THE PALAZZO PROSPERI 1SACRATD‘ FERRARA.

                                                                    



 

  
 

 

        

  

 

  

                            

     

 

   

     

  

  



 

 

Plate XXXVIII.  
ROMAN - GATEWAY - AT - VERONA- 
VERONA is remarkable among Northern towns for the extent of its ancient

Roman remains. The most impwrtant are those of the Amphitheatre, the

147/60 [[5/ Lame, and the Perm (/5 130751177; the subject of this pencil sketch. It

dates from the third century, and was perhaps one of the entrances to the city,

though by some it is regarded as the front of the ancient town hall or other

public building The detail is much destroyed, but enough remains to show the

puor character of its mouldings‘ a mere fillet usurping the place of the corona

in the cornices,
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Plate XXXIX.

MARBLE ‘ PILASTER - IN ' SflNT’ AUVflSTflSIfl

VERONA-            SA/VT‘ A/VASTAS/A is the finest Gothic church in Italy, and it Contains

some beautiful Early Renaissance ornament. This is from the CtlflE/Za zz’i

jazz, a little Chapel off the South aisle. It is the lower part of a panelled

pilastcr, which, set at an angle of about forty-five degrees, and Carried round

the arch above the capital, forms, in this and many other cases in Early

Renaissance work, the substitute for the recessed ordering of a Gothic archway.

             



  

    

       

 

 

 

 

                  

    

  
   

       

 

    

 

 



MARPL E P-II,ASTER IN SANT’ ANASTASIA. VERONA
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Plate XL.

SOUTH ' WALL - AND 'TRANSEPT- OF

COMO - CATHEDRAL. ‘

HIS building is valuable as a beautiful example of the exterior treatment

of an Early Renaissance church. Few church exteriors Of this period are

successful in any degree, and these are nearly all in Milan and this district.

The nave of Como Cathedral is in the Gothic style, and the designer of the

outside work has maintained the consistency of the whole fabric in his retention

of such features as the buttresses and pinnacles. The scale will be understood

when it is said that the buttresses 0n the apsidal tl‘ansept are 6 feet broad, and

1 foot 9 inches in projection, the space between averaging 12 feet 9 inches.

Those on the aisle wall are 7 feet 9 inches broad, and 5 feet 10 inches in

projection, the space between being about 28 feet 9 inches,      
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Plate XLI.

VARIOUS - CAPITALS -

NLY one of these four capitals belongs to the Renaissance, that from the

door of the Old Sacristy at the Carma; dz. [)[wz‘zl‘ It forms part of a _

continuous capital which runs across the splayed ingoings of the door, and it is

a singularly beautiful piece of worknmnship. The other capitals are of early

Christian times; those from Verona and Torccllo, in the dominion Of Venice,

indicating distinct Byzantine influence.
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